BREUGHEL

more than a landscape with figures. This last
like the February Landscape and the Massacre oi
the Innocents at Brussels5 is a study of snow.
Snow scenes lent themselves particularly well tc
Breughel's style of painting. For a snowy back-
ground has the effect of making all dark oi
coloured objects seen against it appear in the
form of very distinct^ sharp-edged silhouettes.
Breughel does in all his compositions what the
snow does in nature. All the objects in his
pictures (which are composed in a manner that
reminds one very much of the Japanese) are
paper-thin silhouettes arranged3 plane after plane^
like the theatrical scenery in the depth of the stage.
Consequently in the painting of snow scenes,,
where nature starts by. imitating his habitual
method., he achieves an almost disquieting degree
of fundamental realism. Those hunters stepping
down over the brow of the hill towards the snowy
valley with its frozen ponds are Jack Frost him-
self and his crew. The crowds who move about
the white streets of Bethlehem have their being
in an absolute winter? and those ferocious troopers
looting and innocent-hunting in the midst of a
Christmas card landscape are a part of the very
army of winter, and the innocents they kill are
the young green shoots of the earth.
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